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volume reprint of Caxton's version of the Golden
Legend of Jacobus de Voragine, proved that the
Kelmscott Press was capable of turning out a book
large enough to tax the resources of a printing-
office, and the new book was not only larger but
better than its predecessor. It became known that
this, but for an accident, should have been the first
book issued from the new press ; and it was evident
that the initial letters were exactly right for this
larger page, while the splendid woodcuts from the
designs of Sir Edward Burne-J ones revived the old
glories of book-illustration. In the. Golden Legend
also appeared the first of those woodcut frontis-
piece titles which formed, as far as we know, an
entirely new departure, and confer on the Kelmscott
books one of their chief distinctions. Printed some-
times in white letters on a background of dark scroll-
ery, sometimes in black letters on a lighter ground,
these titles are always surrounded by a border har-
monising with that on the first page of text, which
they face. They thus carry out Mr. Morris's cardinal
principle, that the unit, both for arrangement of
type and for decoration, is always the double page.

As far as permanent influence is concerned Mr.
Morris's Roman letter, the * Golden type,' as it was
dubbed, from its use in the Golden Legend, is the
most important of the three founts which he em-
ployed. His own sympathies, however, were too
pronouncedly mediaeval for him to be satisfied with
it; and for ths next large book which he took in